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On "Interchapters" in Cannery Row

Junichi MASUDA™

Abstract

It is said that this novel Cannery Row (1945) by John Steinbeck (1902-68) is not well
arranged. The reason is that the main story doesn't go straight to the end and a great
variety of episodes, which are not related to the main story, are inserted frequently
between the chapters of the main story. These episodes are called "Interchapters."

This paper is a study of "Interchapters” in this novel, which considers why they are
necessary in it and how effectively they work for conveying the theme of the main story

to readers.
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How can the poem and the stink and the grating noise—the quality of light, the

tone, the habit and the dream—be set down alive? (6)

And perhaps that might be the way to write this book—to open the page and to let

the stories crawl in by themselves. (6)

CCWHDBEIT, [R=VEDHLNE, WERZOEDTITHDIAATL 2L H1c] s 3
LB AL > TVWB T EWRBEINT VWS, FH 2FETRMRWIC Z MR AEIZO 0V
TIRD L H ITREN TV 5,

The Word is a symbol and a delight which sucks up men and scenes, trees, plants,
factories, and Pekinese. Then the Thing becomes the Word and back to Thing again,

but warped and woven into a fantastic pattern. (14)
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Cannery Row in Monterey in California is a poem, a stink, a grating noise, a
quality of light, a tone, a habit, a nostalgia, a dream. Cannery Row is the gathered
and scattered, tin and iron and rust and splintered wood, chipped pavement and
weedy lots and junk heaps, sardine canneries of corrugated iron, honky tonks,
restaurants and whore houses, and little crowded groceries, and laboratories and
flophouses. Its inhabitants are, as the man once said, "whores, pimps, gamblers, and
sons of bitches," by which he meant Everybody. Had the man looked through
another peephole he might have said, "Saints and angels and martyrs and holy

men," and he would have meant the same thing. (5)
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This i1s no fly-by-night cheap -clip-joint but a sturdy, virtuous -club, built,
maintained, and disciplined by Dora who, madam and girl for fifty years, has
through the exercise of special gifts of tact and honesty, charity and a certain
realism, made herself respected by the intelligent, the learned, and the kind. And by
the same token she is hated by the twisted and lascivious sisterhood of married

spinsters whose husbands respect the home but don't like it very much. (16)

bEAHA, WL OREET BIEOME L EITHAD T 2HbDELEN S RO N2 FEICS
5o TOWT, HIRDOFMEOMAL OO Z L, FFfRERELICSE 5, < v 7 OEN]
DOHRTIR~< v 7 BEEFGICH O, But Mack knew that some kind of organization
was necessary particularly among such a group of ravening individualists. (34) ® X 5
. HoDERE () —OFEYTH OB TNEEHT 2LV TTRIcANS) KXEH %
AND T EICBEALTHHOTHEN S LI ->TW3, T LT, O O/NrITICBEL THHA ) —
F—LLlTBILDODND, ), FSEDHPREEIEALTRY) —& F=I 082D Y — 5 —HIfFAE



Thb,

ZLT, COIANBEDLTNTOALZF v 7 2B LTVWEDTH D, Ky o0 [F+F
J—eov | LWV TI2=74 —DHFARBIETZ2DTHLLEVSDR, BBLDEBEWETA
Thy, MOMEFTIEEEAAMAIERTH BB, HEEDOLIITLI— B SAHD,
EHIEO X DIWTAN IS SADY, WwZIT, He became the fountain of philosophy and science
and art. (25) &7 ->TWd, TOfCd, Fv 72332 =F 4 —DREFIEEE HILT N,
g SIRIC > W T ORMBENRH 5,

Doc has the hands of a brain surgeon, and a cool warm mind. Doc tips his hat to

dogs as he drives by and the dogs look up and smile at him. (25)
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Doc would listen to any kind of nonsense and change it for you to a kind of
wisdom. His mind had no horizon—and his sympathy had no warp. He could talk
to children, telling them very profound things so that they understood. He lived in
a world of wonders, of excitement. He was concupiscent as a rabbit and gentle as
hell. Everyone who knew him was indebted to him. And everyone who thought of

him thought next, "I really must do something nice for Doc." (26)

FHLCOMETE, foTLbibicnd 28 LA, HOLOEROIESY bE/, TOIT T a
=T 4 —DEDXIBHELEICE > TOARIEZRL TV S, Fy ZICEAIBESA5NTVERVE
W ELHAEMEHT LD —HE->TWETHAD L, HHMBEEMFREE & VS IRE L.
LIRS EVWS T EICE->Th, ZOMO—HEZELTVWE, Ny 7 HEOHE TR
FABKIBHEEZ 2R on 208, TNBEPRERITTI A4 voiicfr. [F+ 51 — -
oY | ZHNTVWARICEZ BRoNs, TOHEHRBZHL [FrF)—c0y [ IZH>TERY
7 RMICEVEAETEINE B OB EEbNE, v 7 bAERIHII2a=F 4 —OD
TRTOAADBWD 12D L% LBEFNRESBLVEVITRHRBICH->TVEEVWS DI, M
KHETF280D0L2160TH %,

ZDEIITLT, Fo2itnh—F54—42C5¢Ed5<y 7 E2DllcETh 20, —EH
DN—F 4 —FEITED B, TNIE. Ko 285 T4 ¥ ~NOBEEYERERIT)» S)f->TL 3
DHBEL, TNEFLUNL D> tew v 7 1L ERAS I E T THERALFER, F v 7 OB
A OD LIciZicikb-TLE S, TNERK, Fyv 2737y 21 L TR B2R2 5,
RS 2Hd, =v 7 B3ANDTEIERFITRTH VARV EFET 20, FUF v 7
DN—=F 4 =% HTEDTH B, v 7 IFRDKIICIES,



And T ain't we're doin' it for Doc. I ain't sure we ain't doin' it for ourselves. And
Doc's too nice a fella to do that to. Doc i1s the nicest fella I ever knew. I don't want
to be the kind of a gut that would take advantage of him. (70-71)
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Mack and the boys, too, spinning in their orbits. They are the Virtues, the Graces,
the Beauties of the hurried mangled craziness of Monterey where men in fear and
hunger destroy their stomachs in the fight to secure certain food, where men
hungering for love destroy everything lovable about them. Mack and the boys are

the Beauties, the Virtues, the Graces. (14)

..., and Mack and the boys. Virtues and graces and laziness and zest. Our Father

who art in nature. (15)

Mack and the boys—the Virtues, the Beautitudes, the Beauties. (143)
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Frankie looked a long time at him. "I love you," he said.

Doc ran out and got in his car and went collecting in the caves below Pt. Lobos.
(150)
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In spite of his friendliness and his friends Doc was a lonely and a set-apart man.
Mack probably noticed it more than anybody. In a group, Doc seemed always alone.
When the lights were on and the curtains drawn, and the Gregorian music played
on the great phonograph, Mack used to look down on the laboratory from the
Palace Flophouse. He knew Doc had a girl in there, but Mack used to get a dreadful
feeling of loneliness out of it. Even in the dear close contact with a girl Mack felt
that Doc would be lonely. (87)
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Some people thought he was God and very old people thought he was Death and
children thought he was a very funny old Chinaman,... (21)
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Little water snakes slipped down to the rocks and then gently entered the water and
swam along through the pool, their heads held up like little periscopes and a tiny
wake spreading behind them. (67)
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The nature of parties has been imperfectly studied. It is, however, generally
understood that a party has a pathology, that it is a kind of an individual. And it
i1s also generally understood that a party hardly ever goes the way it is planned or
intended. (156)
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